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About  the  Play^ 

In  Romeo  and  Juliet  a  cruel  fate  overtakes  two 
young  lovers  in  all  the  ecstasy  of  their  first  enchantment. 
Just  as  the  happiness  of  the  hero  and  heroine  in  one 
another  is  complete,  they  are  struck  down  by  a  sad 
mischance,  proceeding  from  the  long-standing  feud  of 
the  houses  into  which  they  were  bom.  The  play,  written 
about  1594-well  before  the  great  tragedies  began  with 
Hamlet  in  1600-,  was  Shakespeare's  first  tragedy. 

It  is  therefore  not  surprising  that  Romeo  and  Juliet  is 
less  tragic  in  tone,  though  not  in  plot,  than  Hamlet, 
Othello,  King  Lear,  or  Macbeth.  The  lovers  do  indeed 
meet  pre-mature  deaths,  but  they  have  had  no  bitterness 
of  soul,  no  agonizing  conflict  of  spirit  to  sear  them.  The 
dominant  note  of  the  play  is  lyrical,  and  its  greatest 
scenes  those  of  happy  love. 

The  main  reason  Romeo  and  Juliet  creates  on  a 
spectator  an  impression  different  from  that  of  the  mature 
Shakespearian  tragedies  is  that  the  tragedy  is  not  here 
inherent  in  the  characters  of  hero  or  heroine.  Romeo  and 
Juliet  are  rather  "a  pair  of  star-crossed  lovers" 
(Prologue),  whose  fate  results  from  a  feud  between  the 
families  to  which  they  belong.  The  play  makes  frequent 
references  to  Fortune  and  to  the  premonitions  of  doom 
felt  by  the  lovers.  The  final  impression  left  upon  us  is  not 
so  much  the  wickedness  of  a  secret  contract  as  the 
hopelessness  of  defying  the  will  of  heaven. 

We  must  not,  however,  go  on  to  assume  that 
Shakespeare  himself  was  a  fatalist.  The  opposite  point  of 
view  is  often  put,  as  by  Cassius  to  Brutus: 

The  fault,  dear  Brutus,  is  not  in  our  stars, 
But  in  ourselves  that  we  are  underlings. 
(Julius  Caesar,  I.ii.139-40) 
The  story  of  this  pair  of  lovers,  however,  as  Shakespeare 
found  it,  did  depend  on  the  fatal  mischance  by  which  the 
Friar's  message  was  delayed.  This  kind  of  chance  is 
more  nearly  akin  to  the  "tragedy"  of  ordinary  life  than  to 
the  tragedy  of  dramatic  literature,  in  which  the  plot 
derives  from  the  character  of  the  protagonist,  his  fate 
from  the  exceptional  circumstances  into  which  he  is  cast. 


'Adapted  from  "Introduction, "  Ralph  Houghton,  ed.,  Romeo  and 
Juliet ,  The  New  Garendon  Shakespeare  (Oxford:  Oxford  University 
Press,  1947  (1990)),  pp.  5-7.  The  synopsis  of  scenes  below  is  adapted 
from  pp.  20-23  of  this  "Introduction." 
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Though  from  this  point  of  view,  Romeo  and  Juliet  is 
an  experiment  that  was  not  repeated,  it  is  nonetheless  a 
play  Uiat  has  always  been  popular.  It  was  a  favourite 
with  Keats,  for  example,  whose  own  Eve  of  St.  Agnes  is 
full  of  reminiscences  of  the  play,  in  the  situation  of  the 
lovers  and  in  expressions.  The  modem  popularity  of  the 
play  derives  at  least  partly  from  Franco  Zeffirelli's 
splendid  fihn  (1968),  starring  two  young  and  attractive 
unknowns,  Olivia  de  Hussey  and  Leonard  Whiting,  who 
fell  in  love  both  on  screen  and  in  real  life  during  the 
filming.  Romeo  and  Juliet  is  immortal  because  of  the 
poetry  of  the  lovers'  meetings  (II. ii  and  III.v),  of 
Mercutio's  description  of  Queen  Mab  (I.iv),  and 
Romeo's  lament  over  the  body  of  Juliet  (V.iii),  and 
through  the  humour  of  that  great  comic  presence,  the 
Nurse. 


In  this  production,  we  have  cut  little  from  these  great 
lyrical  passages.  Another  prominent  stylistic  feature  of 
the  play  we  have  also  kept  intact:  the  displays  and 
contests  of  verbal  wit-relying  extensively  on  puns- 
especially  those  in  which  Romeo  and  Mercutio  indulge. 
We  have  also  preserved  an  oddity:  at  the  end  of  the  scene 
in  which  the  Nurse  and  the  Capulets  lament  the  apparent 
death  of  Juliet  (IV.v),  three  musicians  joke  about  their 
trade  with  the  Nurse's  servant,  Peter.  This  bit  of  comic 
relief  may  seem  inappropriate  or  even  tasteless,  but  its 
deliberate  grotesquerie  seems  endearingly  typical  of 
Shakespeare.  Our  motives  in  retaining  these  features  of 
Shakespeare's  text-to  strive  for  authenticity  of  tone  and 
to  give  opportunities  to  a  good  number  of  actors-we 
hope  will  compensate  for  not  having  cut  the  text  more 
extensively. 
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SYNOPSIS  OF  SCENE 
INCIDENTAL  MUSIC: 

Prokofiev,  Sergei.  Romeo  and  Juliet ,  a  Ballet. 

Overture 

The  Scene:  A  Churchyard;  in  it  a  Monument 
belonging  to  the  Capulels. 

ACT  I 

Scene  1.  Verona.  A  Public  Place. 

The  Chorus  delivers  a  Prologue  outlining  the  plot. 
Servants  of  the  rival  houses  meet  and  quarrel,  as  also  do 
their  superiors,  Benvolio  and  Tybalt.  The  heads  of  the 
two  factions,  Capulet  and  Montague,  themselves  arrive 
and  are  only  prevented  from  joining  in  by  the  appearance 
of  the  Prince.  Lady  Montague  questions  Benvolio  about 
her  son,  and,  after  her  departure,  the  latter  reveals  he  is 
hopelessly  in  love  with  Rosaline. 

Scene  2.  A  SU"eet. 

Capulet  encourages  Paris  to  press  his  suit  to  Juliet, 
promising  his  consent  if  Paris  can  win  hers,  and  invites 
Paris  to  a  feast  that  very  night  at  his  house.  Romeo  hears 
of  the  proposed  party  from  the  servant  who  asks  for  his 
help  in  reading  a  list  of  invited  guests.  Finding 
Rosaline's  name  on  the  list,  Romeo  determines  to  go  and 
see  her  outshine  all  other  beauties. 

Scene  3.  A  Room  in  Capulet's  House. 

Lady  Capulet  comes  to  sound  her  daughter  about 
marriage,  and  after  she  has  overcome  the  Nurse's 
talkativeness,  receives  a  vague  answer  from  an 
indifferent  Juhet. 

Scene  4.  A  Street. 

Romeo,  Mercutio,  and  Benvolio  prepare  to  enter 
Capulet's  house  masked.  Romeo  says  he  doesn't  think  it 
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wise  to  go.  When  Mercutio  asks  why,  Romeo  says  he's 
had  a  dream  of  foreboding,  a  remark  which  occasions 
Mercutio's  speech  about  Queen  Mab,  "the  fairies 
midwife,"  who  gallops  in  a  tiny  coach  over  specific  parts 
of  people's  bodies,  causing  them  to  dream  specific 
dreams.  Romeo  decides  to  go  to  the  party  despite  his 
misgiving  that  it  will  lead  to  his  own  pre-mature  death. 

Scene  5.  The  Great  Hall  in  Capulet's  House. 

After  some  backstairs  chatter  from  the  serving  men, 
the  Capulets  receive  their  guests.  Tybalt  recognizes 
Romeo  and  determines  to  attack  him.  Only  with 
difficulty  does  Capulet  prevent  the  attack.  Romeo  has 
already  seen  Juliet  and  fallen  in  love  with  her  at  tirst 
sight  before  he  hears  from  the  Nurse  who  she  is.  Juliet, 
after  talking  with  Romeo,  reveals  to  the  Nurse  that  she  is 
equally  in  love  with  Romeo. 

ACT  II 

Scene  1.  A  Lane  by  the  Wall  of  Capulet's  Orchard. 

The  Chorus  having  noted  the  U"ansfer  of  Romeo's 
affections  and  his  difficulty  of  access  to  his  new  love, 
Romeo  comes  to  the  garden  of  Juliet's  house  and  enters 
it.  His  friends  Benvolio  and  Mercutio  come  looking  for 
him. 

Scene  2.  Capulet's  Orchard. 

Romeo,  concealed  in  the  orchard,  watches  JuUet  at 
her  window,  and  overhears  her  confession  of  love  for 
him.  He  reveals  himself  swears  true  love  to  her,  and 
promises  to  inform  her  messenger  next  day  when  and 
where  they  can  be  married. 

Scene  3.  Friar  Laurence's  Cell. 

Just  as  Romeo's  father  confessor.  Friar  Laurence,  is 
going  to  gather  herbs  at  dawn,  Romeo  arrives.  After  he 
informs  the  Friar  that  he  has  a  new  love,  Juliet,  he  asks 
his  confessor  to  help  him  marry  her. 
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Scene  4.  A  Street. 

Tybalt  has  sent  a  challenge  to  Romeo;  and,  after 
some  smart  quibbling  by  Romeo,  Benvolio,  and 
Mercutio,  the  Nurse  and  her  servant  Peter  come  looking 
for  Romeo  with  a  message  from  Juliet.  Romeo  asks  the 
Nurse  to  tell  her  to  come  to  Friar  Laurence's  cell  that 
afternoon  to  marry  Romeo. 

Scene  5.  Capulet's  Garden. 

Juliet  is  waiting  impatiently  for  the  Nurse's  return. 
When  she  does  return,  the  Nurse  teases  Juliet,  keeping 
her  waiting  for  the  message  she  desires  to  hear  from 
Romeo. 

Scene  6.  Friar  Laurence's  Cell. 

Juliet  arrives  at  the  Friar's  cell,  where  she  finds 
Romeo  ready  for  the  marriage. 

ACT  III 

Scene  I.  A  Public  Place. 

Mercutio,  in  a  quarrelsome  mood,  meets  Tybalt,  who 
fatally  wounds  him  in  a  duel  that  Romeo  tries  and  fails 
to  stop.  Romeo,  feeling  obliged  to  avenge  his  friend, 
slays  Tybalt.  The  Prince,  after  hearing  from  Benvolio  an 
account  of  what  has  happened,  exiles  Romeo. 

Scene  2.  Capulet's  Orchard. 

Juliet  is  waiting  at  home  for  the  husband  she  has  just 
married.  The  Nurse,  after  keeping  her  in  suspense, 
announces  that  Tybalt  is  dead  and  Romeo  banished,  but 
promises  that  the  latter  shall  visit  Juliet  that  night. 

Scene  3.  Friar  Laurence's  Cell. 

Friar  Laurence  informs  Romeo,  who  is  in  his  cell,  of 
his  punishment,  which  Romeo  believes  is  as  bad  as 
death.  The  Nurse  finds  him  distraught  with  grief  in  spite 
of  the  Friar's  encouragements.  She  returns  to  tell  her 
mistress  that  Romeo  will  visit  her  before  leaving  Verona. 
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Scene  4.  A  Room  in  Capulet's  House. 

Capulet  promises  Paris  that  he  shall  marry  Juliet  the 
following  Thursday,  the  day  being  then  Monday. 


Scene  5.  The  Balcony  Overlooking  Capulet's 
Orchard. 

Romeo  and  Juliet  are  found  "parting  at  morning." 

[Blackout.] 

Juliet's  Chamber. 

Lady  Capulet  informs  Juliet  of  her  father's  plan  for 
her.  Capulet  himself  abuses  his  daughter  and  threatens  to 
turn  her  out  of  his  house  if  she  will  not  marry  Paris. 
Even  the  Nurse  proposes  to  Juliet  that  she  marry  Paris, 
and  thus  forfeits  Juliet's  trust. 

INTERMISSION 

(15-20  minutes) 

ACT  IV 

Scene  1.  Friar  Laurence's  Cell. 

Paris  informs  the  Friar  that  Capulet  has  agreed  to  his 
marrying  Juliet  on  the  following  Thursday.  When  Juliet 
comes  to  seek  the  Friar's  aid,  he  reveals  a  plan  for  her  to 
avoid  marriage  with  Paris  and  be  reunited  with  Romeo. 

Scene  2.  The  Great  Hall  in  Capulet's  House. 

Juliet  returns  from  the  Friar  to  find  her  father 
preparing  for  a  wedding  next  day,  to  which  she  now 
offers  no  opposition. 

Scene  3.  Juliet's  Chamber. 

Juliet,  having  got  rid  of  her  mother  and  Nurse,  drinks 
the  draught  given  her  by  the  Friar,  in  spite  of  her  fears  of 
its  possible  result. 
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@          Scene  4.  The  Great  Hall  in  Capulet's  House.  ^ 

^          Very  early  in  the  morning  Capulet  is  superintending  m 

S    the  preparation  of  food  and  fires  for  the  wedding-feast  of  § 

0  Paris  and  his  daughter.  m 

a          Scene  5.  Juliet's  Chamber.  ^ 

^         The  Nurse  finds  Juliet  apparently  dead.  After  some  E 

S     lamentation  by  her  parents  and  Paris,  Friar  Laurence  s 

^    rebukes  them  and  bids  them  prepare  for  the  funeral,  ^ 

M    leaving  Peter  to  jest  with  the  musicians  who  had  come  ra 

E    for  the  wedding.  0 

1  ACT  V  I 

0          Scene  I.  Mantua.  A  Street.  0 

a          Romeo,  last  seen  is  now  in  exile  at  Mantua.  Hearing  a 

S     from  his  man,  Balthasar,  that  Juliet  is  in  the  tomb,  he  § 

E    prepares  to  join  her  after  buying  poison  from  an  W. 

S    Apothecary.  & 

S          Scene  2.  Friar  Laurence's  Cell.  § 

i  i 

S          Friar  Laurence,  hearing  from  Friar  John  that  his  & 

a    message  to  Romeo  has  never  been  delivered,  therefore  h 

M    prepares  to  release  Juliet  himself  when  she  awakes.  ^ 

s          Scene  3.  A  Churchyard;  in  it,  a  Monument  Belonging  & 

a    to  the  Capulets.  ^ 

E          Paris,  who  has  come  to  sU"ew  Juliet's  tomb  with  E 

b     flowers,  is  killed  by  Romeo,  who  has  come  to  open  the  & 

m    tomb  and  die  with  her  After  Romeo  has  taken  the  poison  g 

^    he  bought  from  the  Apothecary,  the  Friar  arrives  to  0 

M    release  Juliet  as  she  awakes.  But  she.  discovering  § 

^     Romeo's  corpse,  stabs  herself  upon  it,  after  Friar  & 

Laurence  has  run  away  from  an  ominous  noise.  m 

^ 

The  Watch  arrives,  summoned  by  Paris's  page,  and  is  E 

shortly  followed  by  the  Prince,  Capulet,  and  Montague.  & 

The  Friar's  explanation  being  conllrmed  by  Balthasar  a 

and  by  the  letter  Romeo  has  left,  the  stricken  fathers  are  0 

reconciled  over  the  dead  bodies  of  their  children.  The  M 

Prince  delivers  the  final  words.  & 

li 1 
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CAST 
(in  Order  of  Appearance) 

Chorus  Diogo  Bustani* 

Sampson,  Servant  to  Capulet  Marcel  Guay* 

Gregory,  Servant  to  Capulet  Tom  Kabuga* 

Balthasar,  Servant  to  Romeo  Diogo  Bustani* 

Abraham,  Servant  to  Montague  Rajendra  Gupta* 

Benvolio,  Nephew  to  Montague  Alex  Lai 

Tybalt,  Nephew  to  Lady  Capulet  Ryan  Loader 

Capulet,  Head  of  a  House  at  Variance 

with  Montague  Konrad  Schwarz 

Lady  Capulet  Lucy  Kuilman 

Montague,  at  Variance  with  Capulet  Colin  Grey 

Lady  Montague  Nicole  Sylvester* 

Partisans  to  the  Capulets 

Ben  Wearing,  David  Haber,  Philip  Waters,  Jeffrey  Gruia 
Blair  Pattee*,  Freddie  Sarhan,  Justin  Ajmo 
Partisans  to  the  Montagues 

David  Drury,  Louis  Pearson,  Pierre  Covo* 
Chris  Dedicik,  Jonathan  Aune.  Andrew  Schiffrin 

Henri  Guay* 

Jeffrey  Lorenzetti,  Jeremy  Lenk* 

Andrew  Horn. Patrick  McEntyre 

Dugald  Malcolm 


The  Prince's  Train 


Escalus,  Prince  of  Verona 

Romeo 

Paris,  a  young  Nobleman, 

Kinsman  to  the  Prince 
Servant  to  Capulet 
Juliet 

(Angelica)  Nurse  to  Juliet 
First  Servingman 
Second  Servingman 
Third  Servingman 
Mercutio 
Page  to  Tybalt 


Chris  Gayton 

Dylan  Smith 

Rajendra  Gupta* 

Regina  Floras 

Robin  McKenna 

Marcel  Guay* 

Tom  Kabuga* 

Jeremy  Lenk* 

Philippe  Vinois 

Blair  Pattee* 


Lady  Maskers     Selena  Beattie,  Lianne  Pinchuk,  Tania  Vialls 


Friar  Laurence,  a  Franciscan  Monk 

Peter,  Servant  to  Juliet's  Nurse 

Page  to  Mercutio 

First  Citizen 

(Peggy  Catling)  First  Musician 

(Hugh  Rebeck)  Second  Musician 

(James  Soundpost)  Third  Musician 

Apothecary 

Friar  John 

First  Watchman 

Second  Watchman 

Third  Watchman 

Page  to  Paris 


Ben  Wakrat 

Matthew  Kemer* 

Henri  Guay* 

Andrew  Horn* 

Nicole  Sylvester* 

Tom  Kabuga* 

Marcel  Guay* 

Rajendra  Gupta* 

Matthew  Kemer* 

Andrew  Horn* 

Jeffrey  Lorenzetti* 

Pierre  Covo* 

Jonathan  Wakrat 


[*Denotes  a  player  who  doubles  in  another  role] 
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PRODUCTION    STAFF 

Director  Byron  Harker 

Technical  Producer  Marc  Krushelnyski 

Set  Design      Byron  Harker,  Marc  Krushelnyski,  Peter  Vialls 
Line  Coaches  Kathi  Biggs,  Jim  Willett 

Mary  Ellen  Viau,  Virginia  Ferguson 
Production  Assistant  Virginia  Ferguson 

S word sm aster  and 
Production  Assistant  Rene  Poullin 

The  Fencing  Club  of  Montreal 

Stage  Manager  Jacques  Khalip 

Runner  Richard  Brooks 

Assistant  Runner  Pierre  Covo 

Costumes  Mme.  Morin 

Le  Costumier  du  Roy 

Shirts  and  Capes  for  Extras 

Mary  Ellen  Viau,  Sue  Mann,  Pat  Patterson, 
Philippe  Phaneuf,  Mrs.  Wakrat,  Lorayne  Winn 
Costume  Masters  and  Mistresses 

Mary  Ellen  Viau,  Diogo  Bustani 

George  and  Mary  Ferger  (parents  of  Blake  '90) 

Make-Up  Virginia  Ferguson 

Sylvie  Bastien-Doss.  Carla  Burke,  Judy  Clark.  Pat  Edwards 

Kathy  Funamoto.  Caroline  Guay,  Mary  Guay 

Diana  Kuilman,  Christine  Krushelnyski.  Irene  Lunt 

Marg  Lynn.  Carol  Manning.  Claudine  Martel 

Dorothy  Martin,  Laurie  McMurdo.  Philippe  Phaneuf 

Ellen  Remson,  Deborah  Schatia.  Anne  Marie  Snabl 

Helaine  Tecks 
Stage  Construction.  Painting,  Marc  Krushelnyski 

and  Lighting  Installation 

Ryan  Antoniadis.  Justin  Ajmo.  Richard  Brooks 

Chris  Browne,  Diogo  Bustani,  Prosanto  Chaudhury  "91 

Jim  Cousins,  Pierre  Covo,  Chris  Dedicik.  David  Drury 

Tim  Fleiszer.  Adam  Frappier,  Chris  Gayton.  Cohn  Grey 

Marcel  Guay,  Jeffrey  Gruia,  Bryan  Guinness 

Byron  Harker,  Andrew  Horsman.  Jeremy  Ickovic 

Tom  Kabuga,  Masaud  Kakkar,  Jacques  Khalip 

Marc  Krushelnyski,  Alex  Lai.  Mark  Lamorey.  Anson  Le 

Jeremy  Lenk.  Ryan  Loader,  Jeffrey  Lorenzetti 

Peter  McEntyre,  Blair  Pattee,  Tom  Pitfield,  Rolland  Sabbagh 

Andrew  Schiffrin.  Konrad  Schwarz,  Dylan  Smith 

Alexis  Sparling,  Peter  Vialls,  Tanya  Vialls.  Donald  Vinh 

Philippe  Vinois,  Simphcio  Urgel.  Philip  Waters, 

Steven  Weigensberg 

Paintings  for  Portable  Stage 

and  Detail  Painting  on  Set  Sara  Colby 

Gabrielle  Pilot 

Detail  Painting  on  Set  Chris  Browne,  Diogo  Bustani 

Pierre  Covo.  Chris  Gayton.  Colin  Grey,  Jeremy  Lenk 

Tom  Pitfield.  Phillipe  Vinois 
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Meals  for  the  Crews  Christine  Krushelnyski 

Tanya  Vialls 

Portable  Stage  Movers  Justin  Ajmo,  Chris  Dedicik 

Patrick  McEntyre,  Ben  Wearing 

Stage  Crew  The  Extras 

Stage  Properties  Colin  Grey,  Manager 

Eric  So 
Lighting  Crew  Andrew  Horsman,  Manager 

Peter  McEntyre 
Spotlights  Jeremy  Ickovic,  Adam  Frappier 

Special  Effects  Tom  Pitfield.  Manager 

Chris  Browne 
Sound  Donald  Vinh 

Video  Cameramen  Roger  Nincheri 

RoUand  Sahbagh 

Publicity  &  Ticket  Sales  Rolland  Sabbagh 

(Carla  Burke,  Staff  Consultant) 

Jonathan  Aune,  Jonathan  Jonas,  Jeffrey  Lorenzetti 

Michael  Nguyen,  Oliver  Sasse,  Peter  Seguin.  Robert  Worsoff 

Reception  Office  Anne  Marie  Snabl 

Christine  Krushelnyski 

House  Management  Velos  Christou,  Manager 

Cody  Barker-Green,  Willie  Goldman,  Jonathan  Jonas 

Mark  Lamorey,  Tom  Pitfield 

Programme  B>Ton  Harker 

Programme,Tickets,  Poster  Selwyn  House  Publications 

Duplication  Christine  Krushelnyski 

Cueing  Script  Byron  Harker,  Jacques  Khalip 

Binding  of  Cueing  Script   Jeffrey  Lorenzetti,  Freddie  Sarhan 

Photography  and  Marquee  Monty  Krindle 

Byxon  Harker 

Verona  Scenes  (Ellen  Pinchuk)  Art  Classes 

Donations  of  Properties  Colin  Grey.  Byron  Harker 

Marc  and  Christine  Krushelnyski, George  Krushelnyski 

Tony  Krushelnyski,  Jack  Martin.  Patrick  McEntyre 

St.  Matthias'  Church 
Library  Research  Virginia  Ferguson 

Trees  NDG  Florists 

Heather  Young's  Fruits  and  Vegetables 


g 

I 

1 

I 

1 

I 

I 
I 


I 
I 
I 
1 

I 
I 
1 

I 

I 

I 

I 

I 
I 


1 


[g]  jgMgMfBfgMBJgMgMgJBJMaJBMgMBJBMBMgja^JBM  B 


i 

i 

I 
I 
I 

I 
I 
I 
I 

I 
1 
I 
I 

^ 

I 
I 
I 
I 
I 
I 


SPONSORS 

Draybec 

Centre  Do-Il  DinoD'Agostino 

La  Bo  Total  Maurice  Koshelowsky 

Westmount  Fire  Department  Hugh  Clarke 
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